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'GOSSIP OF THE DRAM

Richardﬁ_Mansﬁeld. f

An Estimate of a Foremost
Actor—A Realist and a
Chem'st of the Mind.

A Chicago newspaper man who divid-
ed his descriptive talents between base-
ball and the theater once sald that

there were just three kinds of actors—
bad actors and good actors and Rich-
ard Mansfield. This epigram of the
strect, like many another of equally un-
dignified origin, is more apt than many
cautious discriminations of serjous eriti-
cism. Mr. Mansfield unquestionably
holds a unique place In the American
theater, and he is one of-the few play-
ers of our younger generation whose
work has evinced a high order of in-
t¥lligence.

Acting i= one of the most iereditary
of arts. Undoubtedly the majority of
players today follow it simply because
they were born to it, and for no better
réason. They begin their professional
duties early and spend practically their
whole lives In theaters, hotels, and the
Benumbing monotony of a Pullman car.
Whatever education, ideals, inspiration,
or culture they get they must get from
the theater alone, and the American
theater for the past fifteen years has
been the worst possible place to look
16 for any of these things.

On a Fine Basis.

The case is different with Richard
Mansfield. He had, at the outset, the
Jadvantages of superior education and
culture and a wide explrience of men
And things. In hiz youth he attended
the best schools of Germany and Eung-
land. When he was eighteen he had
fraveled pretty much all over the globes
with his mother, Mr.e. Rudersdorf, and
+heé had lived in nearly all the capitals
of Europe. He is a musician of con-
siderable raerit, and for a year was
~amusical critic on the “Boston Globe.”
“He was a painter before he became an
wactor. After an April youth, spent in
“coquetting with nearly every form of
art, the man's many sided genjus founa
@At last its proper channel.

.} James says somewhere that every
«man begins life with many selves and
“wnds ft with one; that he himself had
_been compelled to suppress the gallant,
wthe explorer, the bon vivant in behailf
“of the psychologist; he is still by turns
sihe musician, the soldier, the adven-
‘ turer, the beau, the prince, even: all
the men he ever was or dreamed of
“Being., or may have wished to be.
is his wide experience, coupled with
that quickening and impassioned imagi-
wation which is the brightust gift the
artist can possess, which enables him
to divide the experiences of the human
heart under all conditions, te know Inti-
mately all the perplexing variations
and distortions and Involved combina-
tlons of the several master passions
which play so large a part in the hu-
man comedy.

An Actor of Imagination. !
Certainly if any critic were asked
what it is that Mr. Mansfield possesses
that most of his contemporaries have
not, he would answer, imagination—that
Part of divinaticn by which an artist
becomes acquainted with types diamet-
Lrically divergent from each other and

It] ytanssiela,

I and eccentric of dramas,

ADA REHAN

AS PORTIA.

in interesting and amusing oniy lhl'l
few and in sadly perplexing man:\i!
Saint Simon said to Mme. de Stael: !
“Madame, you are the most remark-|
able woman in France, and T am the
most remarkable man; if we should
have a child it would certainly be the!
most remarkable child in the world.”

table that the joint
those two brilliant

tlemen, Bernard
should

brain
but
Shaw
be the

product of
eccentric gen-
and Richard
most original
and certainly
they were all of that. It was quite im-
poseible to judge either production by
the conventional canons of the theater,
for they .openly and shamelessiy flout-
ed them all, yet Messrs. Mansfield and
Shaw achieved a triumph which is sel-

dom accorded to cautlous and law-|
abiding playwrights and actors.
From Satire to Romance.

Turning from satire to romance, mir.

Mansfield almost immediately took up
Rostand's great drama, and perhanps
nuthing in all his career has done }
such ecredit This extravagantly } ro-
mantic drama, cut, as someone has gad. |
from a cerner of the cloak of Yicter
Hugo, made a peculiarly difficult preb- |
lem.

~knows instinctively how a monarch as- |
cends the steps of his throne and how a |
peasant scrapes the mud from his!
wooden shoe. *
Once an actor, Mr. Mansfield was for- |

sunate enough to strike the keynote ofvlr‘n:aerr_\. bristling with A.Athrupt transi- | oither been strong the enterprise might | On¢ week, declining all
his power at the start and awake like | 11oN8 and sharp contrasts, storms <f|.,.0eed, as did ““The White Horse Tay-|and
Eyron to find himself famous. Bzuuni“orvd: :P?a;‘t“c"rfw ":':x““m‘. ,””': :"'Iv"'\ ’ und he Pretty Sister of Jose.
+Chevrial, his first eonspicuous role, re- (2."“ ;‘ f"l‘- ““l‘j’." an ”"‘“\". '"‘;{:" : ’~"lf 4 8 George may some day grow into a
mains thé best In his repertoire. The | o pi ‘l‘.\"(l;“!l : '.ﬂ-]«-xv:\,‘r\' 4'j)»vn 'jfrvlr' : position of prominence and authority:
part whén he took it up was merely an | g0 Loy O " 0 FERIEY CEMANANE %0 | but she has not yet arrived.
incidental one, tributary to the woes of ‘tio;:. i “‘mw‘ Sl _.“”‘“h .h--lv-; for | Geod for “The Burgomaster!" He
the lachrymose Marcell, but from the | Mr Mansfield's most meritorious at- | 185 held his own now for four years,
first night he playea It the ”lhef‘“ﬂ.”(-.,_—_)nw »s—“b“” underplay, his | PR RO
players and the play itself fadsd into ut- |, " his penetrating analysds | At the Theatcrs
ler insignificance before this convinc- of person’. motives. His reading, or 30
ing, this astounding piece of realism. ...a‘x‘b(.‘} Is singing of the moon extrav: ! 3
The next important impersonation was ‘AK:M:::: iv; by v v Sy aitd bia Sociasns. Miss Rehan and Mr. Skinner.
l"rince Karl, and those two reles fairly !uon on the “‘Cadets of Gascony™ in the| Ada Rehan and Otis Skinner, fore-
illustrate the stroke and versatility of battle scene were lttle short of miracu- | MOSt native representatives of Shakea- |
his power. lous pearean comedy today, will appear in
First and Last a Realist. However, as time goes on, both actors  conjunction for the first time in Wash-
Mr. Mansfield is first and last a realist. and ‘-‘inx,-rf <1a'm:¢:n«’1 ivA.se-' l'ruv:) the voice :]:.‘;.l“" !::-‘ New National Theater to-
He has a passion for psychological prob- |8nd more {rom the mind. Maurel, who S Sebani ‘and M Skinner conz
§OMa quite aside from .those, considera~ |Bas no voice left at all, is still onc e=f = " Sireciiy: froms sl el ot
A greatest s ers ir € worlk ars 3 ’ oo s S »
tions of dramatic effect which so often |!he greatest singers in the world, and |®Hme ol Mg rgbeans ,l\,r;‘:g}ﬁ“,,”lz ll
limit the vision of actors. He has real- *D'H“. il ort ey e S e ”‘.’“.. sw York, which was 1.hn n]n;‘[ vbnli-‘
jzed and demonstrated that the tradi- hardt's colcratura passages in a Blay | ot “”m' :”:i;”wm;_ e ‘w”;”“”b i
tions of stage “business.” florid Mocu_’mum:!nl:‘n ..:u.!]gainﬂ_’d.("l'ulfn'i Shen h..\j" of the current n:v:;'r»]'mli!;m s 'sm; "
tipn, etc., have nothing to do with life or ,"ﬂ):""", € ,‘l;‘: nr.)-tjlfil"::s l::\:':'; 'P:\,';: ,',l,;;_ | Their engagement at the New Na-
‘the interpretation of life, and that a |°% Ni. g e Wt f and it cemented | tional is for one week only, and the
firamatic effect is worthless save in so ‘hr."’m ":;T :,',‘;' U:,’ ﬁ,}.m,,ﬂ actor-man- | Tepertojre precisely the same as that
far as it mirrors character. FHe playe a P s S o which filled the New York papers with
part from within, not from without. He a"‘;l, he turns again to comedy, | columns of praise this past month:
bullds hfa characters up with the alpha- T, ': ";{,A,,s‘,?‘] ",\;.- r,.-o‘r'; ‘hf-: (14:4lu1 i \":i Monday and Tuesday, “The Merchs
B Sl of Site. ?}: (‘t';.l ri 1"\1.:4"!‘ he has alternated |Of Venice;” Wednesday ‘and Thursday,
This actor at least knows something vf'o:ﬂ’&-:\‘ a‘;:‘il ';‘ wedy. The new play i3 | ““The School for S8candal;” Friday even-

©f the chemistry of the blood, of those

Tha part of Cyrano
longest ever essayed by an English- |
speaking #ctor. It 1ibounds in long in-|
volved gpecches, crowded with fantasth

is one of thel

|
By the same reasoning it was inevi-|

| both play and actors were weak.

Past and Future.

Two good musical

comedies,

of# local theatergoers last week.

p——

OTIS SKINNER AS SHYLOCK.

sic by the tuneful
The scenery, whizh is describ

a fair|tistic and naturel but not glittering or |
| performance of a poor play, and a good;#arish, is from the brushes of Emens
bill of vandeville divided the attention |2nd Unitt and Joseph Physioc and rep-
The |Fesents in the first act the offices of a
outlook for the ensuing six days is much [firm of well-known divorce lawyers in

Ludwig Englander.

ed as ar-

allows a
ability

Ve

display
he most
Hall in
fque, and

of intense
of which is made by
the titular role. Of
possessing a resonant
sald to make the most
» offered. Incidentally,
an idea of providing

more promisging. Two of the M‘»‘mnﬁk!‘\"w Tork, a8d in the \.,1.“,?;1 AP s S 1. Bo p Shmf“'n i
actors now on our stage will m-;.l,‘“'unds of a country villa, in connec- icel garden during the ”:,,m act
at the National the three best co. \i.ﬁsi'lon with which is a private race course ’ Howard Hall lashes the two ferocious
of- all time. Frank Daniels, one or our| The chief charactcr, that of a jockey, | beast about the ecage, and finally
best comedians, will eavort through a | Was designed with a view to fitting Mr. | emerges with glove, gracefully hand-
go0d musical comedy at the Columbia | Paniels’ pecullarities, and the part i= | ing it to the Ia to whom it beiongs.
and thus provide the relish for the mﬁr,ilnid to be provided with an abundance | F sCenery. capable cast, and a
substantial theatrical fare to be had .-uf"f witty d!nlnmw: smart l‘f‘):"rlf'“"‘- and | thrilling plot make the show well worth
the opposition house, Ward and V”k"f:;:;-\r'-a:i:?-rl-l:‘;::\:-”;‘r:ifr:]':ilvrf; t:‘:llxlliu ‘;}]l:;;r e
ise the " isic | Sanied S » Sq sh- |

f\jn\.‘r-;:“v:.h:\ ’” i!.;;:].]"{":-(n';l j:},‘r},,,ﬂ' “;::tfm’. who plays the office boy's sweei- | “Nobody’s Claim” and “Sapho.” =
will get the support if their rrnmgg._-.’h""‘r': !C\':: T"m'n_\: who 1w;;'~--<v-\:\u al Nobod v Chitn ™ 15 Hookil- toe. &
are  redesthad. The vaudeville biil mﬂ’du;hinz French aciress a2nd Vielet | week pire_.beginning Monday
| cindes: balf a dozen capable entertainers Halls, who enacts the rol ':f. a flery ! miatine The nplay is a Western
{ like George Righy ond leads off with|2nd ealous ""h",” senorita. - The male | ..¢000  dealing with the rough people
Dan Daly, o distinguishes “v”\_mnx‘fcan includes A]‘i.r‘»d Hickman, Sydney | ¢ ¢y, Rockies, who hat= *for thelr
| ton by appearing in vaudeville for this Toler, Gilbert Ciayton, James Reany, | cenpatic the mining of glitter-

| one week only.
‘Nobody's Claim,” and Robie's capable

burlesquers, one of the best attractions

, 07 the season, at the Lyceum, complete

the menu,
“The

Altogether it is worth while,
Prince Pllsen” redeemed its
Chicago reception. Hereafter we shail
leok to Chicago as the source of the
good mus
as the source of

“Pretly Peggy

of

all the rest,

The Man Whe I?arwl,"rbnvm

A

}
|

|

!
|

|that

Bennett, Laurance
Leavitt James,
Harte, 1da Gabrielle, Maude W
sle Skeer, Trene Frizelle,

Frank Conway,

Wheat,
Magion
elsh, Bes-

Valentine, and Gertrude Doremus.

Dan Daly in Vaudeville,

|
Gwendolyn |
1
|
!

Dan Daiy in the Chase poiite vaude-

of the geason’s enterprise in

suffered in two ways:|Poveltiés for the Chase patrons,

the
personal

assuring
his

Chase ma

only

regard

cal “shows™ and to New York | Villle bill this week represents the limit

securing
Mr.

H.'u]'U'"-" appears here, and here only, for
offers elsewhere | 5

nagement
for Mr,

é(‘!.;. 3¢, his knowledge of the exceptional

|
|

character of Chase's

and his

{legion of well-wishers in shiington
induced him to forego hLis determination
not to enter vaudeville Mr. Daly will
present himself in an ict made up of

irevivals of several of his parts, notably

i those in "“The Belle of New York, “The
Strolier and "The Rounders,” He
wiil make the transfcrmations on the
stage in full view of the audience. Val-
erie Bergere, the accomplished actress,
who won distinetion in the title role of
Belasco's Japanese « -act play, “Mme.
Butterfly,” is the second feature of the
She will be seen in Le Roy
hild's ““Jimmie's Experiment.”” Her |

{

)
|
|

supporting company comprises Henry
Keane, Maud Turner Gorden, and Flor- |
eénc: Ashby. Everhart, “The Wizard of
the Hoops,” is offered as another head-
line feature “Quo Vadis” has furnisi- |
{ed the basis for a salire called “Quo |
Vadis Upside Down,” which will be |
given by Bhean and Warren, two of tne |
best travestists in vaudeville. Arthur |
|

| Righy, the talkatives black-face trouba- |

{dour, will fill in with fun the time¢

be= |

|tween two of the feature offerings. So-

|

]

| eccentric

| vitagraph motion pictures of the great

phie Burnham, a sweet soprano, will |

|
entertain wiik an effectively simpie
repertoire of songs, Ozav and Delmo,

vggling comedians,
Aining number. The

enter

will oflcer
Ameriean

| Baltimore fire last week will wind up"

|

the program.

| Lafayette—“A Pair of Pinks.”

! ot " St ROy g | Ing, Saturday matinee and evening.
wasting fevers not named in the litera- by “m”"m, ‘\(b"i,"r*““::":' w‘::: 1,, “;:J‘ u'h,.. Taming of the Shrew
ture of medicine, of those warring ele- i‘l’fe? ‘h“l' l"‘.l;',ll,l.‘l‘::;.!:" and A,, ”,; Miss Rehan is so well known in
ments that continually rend men ”"d"'fi'rin:-» art Helorich “te Has ons ot E Washington it is hardly necessary to
& seeming unity of character. He must {those fascipatirg roles of charactes|recall that she is the most beloved
have stood like Omar more than once | qubtiety first cousin t) his .,”,,;-.qu;'.russ of the present generation in
At the potter's house at eventide and :.anm: Hrummel and Chevrial. New York, and the finest comedienne
marveled at the structure and strange | Ao . er. Mr. Mansfleld has been |2live on the English-speaking stage
pass of the shapes of clay. {both ambitious, original, and effective, | With the possible exception of Mary !
¥ Is in this deeper knowledge of men- {12 he is less popular in.that capacity E’\“'l""“"" no American player of this
12l chemistry, of the disproportionate {ypan Sir Henry Irving. it is only be- |da chieved the fame won by her, )
wnd perplexing relations of cause and |cause he is less adroit as a courtier, |#And not even Miss Anderson carried her
effect, that Mr. Mansfield usually out- land occasionally indulges in the expen fame to l(i: wide llfvfns_. _!--r M
sirips his plavwrights and reads into tve privilege of speaking his mind. | Rehan’'s cark has been allowed not o:

their creaticns infinitely more than the y
Fver put there. He makes of his chai-

with his own manneriems
modes of thought,

of speech,
tinges of prejudic

|
‘
|
ncters not types, but personalities, each |
|

Art for the Many.

Many of his characters, so different in
taste and temperament, have some com-
imon trait—-a mocking delight In un-|

throughout America and England, La
in the capitals of Prance and German
as well

Otis Bkinner—who was alsoa member of
Augustin Daly's famous stock company

1

" | ever had.
{ than

I

|

fnd habits of body, each as complet |masking the follies and foibles of men. | in its hey-dey—has appeared as an in-
ns convincing and actual as a figurs | Most of them could say with Kierke- | dependent star for the past ten years,
from t’he pages of Balzac :gumsl “The passion of my soul i8|and today is ranked In popular esteem
One{comes to know these peonle as |scorn This is almost their only tie |as the most scholarly and admirable
one knows Pere Grandet, or Luclen d=|of brotherhood, but it proclalms them | of all American actors presenting the |
Rubempre; they are more real to one|of their father's blood. At the bottom | standard repertoire
than one's own acqguaintance It is|of his crucible there is a hard residuum | The three great comedies of their re-
difficult to belleve that thq same blood | Which the genius of this actor has never | pertoire give both Miss Rehan and Mr.
flows in the brain of Brummel and Ro-|entirely fused. | Skinner fine opportunity for the dispiay
dion or that the same flesh can eclothe| Under his wigs and rouge and luh-}‘,r t1 compass and quality

the shrunken jow] of Chevrial, and the
Youthful cheek of Eugene Courvoisler.
These things have different nerve fibre
and celiular tissue. They are fed by
different hearts and think with differ-

ent brains; they look out on life!
Inrough very dissimilar windows
Courage and Art.

Mr. Mansfleld’'s courage is not the

least of his artistic qualities, though it
will probably impeverish him now and
ihen throughout his career. Ho is cep-
tainly the only actor now on our stage
‘whe has elther cared to or dared to|
present plays of any literary qualities.
sConspicuous among these interesting
experiments were his productions of
George Bernard Shaw's whimsical and
brilijant pleces, “Arms and the Man'’
and “Tie Devil's Disciple,” and the
splendid production of “Cyrano de Ber-
gerac."”

der, behind all this eunning disguise,
onc feels always a personality excrueci-
atingly intense and nect untinged with
animosity

No man ever winced more often under |

count to the canallle;

from the aggressive overtures of the

Philistine “He belongs, says Jules
Claretie, “to the press, to the public, to
the man who hisses him, to the man
who judges him Mr. Mansfield has
now again been perilously frank with
hig dull and tyrannous maste who

The Shaw plays, 1 belleve, succeeded

does not easily forgive or forget.

he is never snfu‘

Mr.

for

Tomorrow night Skinner will ap-
pear as Shylock the first time in
Washington, with Miss Rehan as Portia.

Frank Daniels in “The Office Boy.”

has provided his clever star with about
the best vehicle for his comic ability
{that has yvet been in his p-ssession.

“The Office Boy"’ played at the Vieto-
{ria Theater, New York, for
{ months this winter, where it appears to
have of the few great suce
cesses of the season. The libretto is by
the prolific Harry B. Smith and th¢ mu-

been one

the patronage of the stupid. The aulhur; X

or the painter, if he content to eat ‘”M Frank Danlels, ‘nm‘ of the funniest
potatoes saltless, may at least work for | comedians In comic opera, will appear
his own clientele, for men schooled In 181 the t‘r»lurnlxh_ Theater for a V\'.A.ﬁkg
fine distinctions and of tralned discrimi- | ®ngagement beginning tomorrow night
nation. But the drama is peculiarly the E)“ a two-aect lTlllﬁll'.x‘| t-:»?'nm‘l;, “*The u{-_
art of the people. Every cab driver {fice Boy.” Mr. Daniels is under the ex- |
who pays for his seats believes himseif | Perienced management of Charles B.
a final authority on the art of |:|;.\».>1”1“HK“I' , who, if reports that have
acting. The actor must render his ac- | already reached here are to be believed,

seyeral |

|

Ward and Vokes will bring

musical frolic “A Pair of Pinks to the
Lafayette for the week beginning to-
molrTow evening

It is promised that this offering is the

most pretentious
It is

other

these

thelir vehicles,

staged In an

and

elaborate man

Pinks will be found to be our old friends |

“Percy and Harold’ passing
off as a pair of Pinkerton
In the conduct of this jail t
becomes travesty pure and sim
ing is done that
modern per

actors

clearly a
detectives and
incidentally running a jatl of thelr ow:

might be expected in |
Al institution and everything

their new |

have
travesty
has been
The

ner

hemselves

he

action
ple, Noth-

magnifi-

dramatie

|

A FROM MANY POINTS OF VIEW

FRANK DANIELS AS “THE OFFICE BOY.”

ing’s work. This force has to be sus-
tained throughout two acts; indeéd al-
most to the end of the play.

‘“We believe that Katherine's real
submission began on the journey when
she felt the magnetic force of a con-
queror, although this is the last thing
ehe would have allowed even to herself,
A little starvation and want of sleep,

The Role of Katherine.

An Exacting But Fleasaat Task for the
Actor.

Of the women of the stage, Ada Rehan
is notable for many things, in additicn
to the superiority of her art. Ameong

other things. though famous far beyond | causing physical weakness, make her
the lot of most stars, she has never sub- | battle all the harder. After a few more
mitted to an Interview. Neither has | thwartings and contradictions, he
j she written signed articles for the ne#s- | proves to her, by his beautiful argu-
papers. The appended essay of the| ment

character of Katherine (Miss Rehan's|. . purses shall be proud, our garments poor;
greatest role), expressed in a preface

For ’tis the mind that makes the body rich;

that she wrote for a book of “Taming! And =e the sun breaks through the darkest

« The locale of the piece offers |

r pportunities for the diaplay of
beautiful sechery, and the management
claims to have.taken advantage of all
of them On Friday afternocog and
evening the famous vy, “"Sapho,” will

betituted,

ng t

with “Nobody;s Clatm™
he engagement Satufday.

Clark’s Funaway Girls.

The

ction

at

the Lyceum the en-

1 and fought

will be Clark’s Royval Run-
fwWo burlesques, by
tion” and A Mixed Af-}
tair : |
Ernest Thompcon Seton’s Lecture. ;
The sale of zeats has opened at the |
box office of the New National Thea- |
ter for the lecture to be given nex(i
Thursday fternoon by Earnest Thomp- |
n Seton r subject chosen for his
S in Washington is “The In-
i Knrow Him will be |
il h stereopticon views from ;
ph ind sketches taken by ?hf';
1¢ hour for the lecture has |
be-¢ 4:15 o'clock, in order that |
the school ildren of ‘Washington may ;
have opportun of renewing the ac- |
quaintance of their entertaining fr;ran]
e TOE e {

‘s » ”»”
The Office, Bou. f
Frank Daniecls Once Ceased to Act!

the Role.

niels recently had a consul- |
with his manager, Charles B.!|
Dillingham. They met in Mr. Dilling-
ham’s offices and discusesd matters
pertaining te iels’ musical comedy,

“The ‘
Iin the course of the meeting the tel-

hone called the manager to an ad-
ining room. A scrub woman who
was Jdusting the hall espied the di-|

momer

om

| minutive

{ office

She

1

Daniels

in Mr. Dillingham's
eved him suspiciqusly for a
king him an intruder, and

thi

tt not his - small stature and
ri ingenuous countenan said:
suppose you are the office boy.”
ma’'am,” truthfully replied
., puffing a big «
wpose yvez thi it's smart to
Doy't vez know it stunts kids
it, replied the co-
o me—that and
‘Shame on the likes of yez to be
smokin’ and drinkin’, indignantly
gasped the scrub lady. “How old are
yez?”
T Forty-five said Daniels, putting on

his silk hat and walking away with his

! manager

Remember.

that is done is on a scale of The time may come in that far-fabled
cence and liberality approaching the| " ‘nidl

running of a hostelry of the modern Whic ) we are taught ‘Death opens to
kind. To get in this jail i ¢he order of our view

the day. On this idea Ward and Vokes| When 1. with tearful eves. shall vain-
are sald to have hung two and a half| Iv. shse

hours of good, clear fun with musical | For the dear touch of a familiar hand.

numbers and chorus ensembles fully
to the past standard of the org

The
ful <tage setting and a ward
up to the past standard of the

The list of principals in the support in-

cludes Luecy Daly, Margeret D¢
Vinie Daly, Charles Howard,
Smith, Gus Bruno, Tony Willia

Judge, Margaret MacDonald, Ls

production has been given a care-

up |
anization

robe fully
company.

Wy \'.\kh\
Josepi: C |
ms, Eddio |

»w Miller, |

David DeWolf, and Dan Coleman. |
- |

“The Man Who Dared.” |

Fantastically named, but fashioned |
after Dumas time-honored “Monte |
Cristo,” the attraction at the Academy
next week, “The Man Whe Dared,” is
regarded as one of the best offerings

at that playhouse this season

The play |

The jook

The

ki

of

S8

eyes that ever understand.
from lips whose Kiss and

word are true
O grant me this—when T shall call to

s
In 1.§.p_..ﬂnwa from that so distant
strand:
1If vou should hear me in the hush of
eve,
Breathe something tender for me to
the night,
E'en if your heart has now forgot me
quite; -
¥ <0 far away, must needs believe,
in my darkness, 1 shall see &
lzht,
Your love for me—and I shall cease to
grieve.
E. H. Sothern, in Harpers Weekly,

clouds,_
So howor peereth in the meanest habit
What! is the jay more precious than the lari,
Because his feathers are more beautiful?

of the Shrew,” adapiea by the late
Augustin Daly, and published In 1501
by Page & Co., is about the only thing
extant in (ype which came directly | no, good Kate; neither art thou the worse
from Miss Rehan's own pen. It dls-|For this peor furniture and mean array.
closes not only the fine intellectuality of | If thou account’st it shame, lay it on me;
the great actress, but much of the|And therefore frolie——
charm of an extraordinarily charming | that = menial qualities are as com-
woman. manding as his physical ones, and that
““Katherine's own words point out her | he Is her equal in mind as b2 i= in
fine intelligence, which places her far‘ntrengﬂx. From that moment she slowly
beyvond the common acceptance of the; but surely submits. In her hexrt she
word ‘shrew.” [ look upon her as a| feels only too eagrr to go home tuv her
BFant creature, a very noble nature, of | father, and acknowiedge her willingaess
high breeding—a spoiled, wiliful child, | to aceept Petruchio as her Jord rnd mas-
who had always her own way with| ter,

everyone. Highstrung and ner/cus, A Character Most Human

though, at the same time, strong and
thoroughly healthy, she could not bear| “The touches of human nature in ‘The
a shadow of contradiction. Tamir;f of "“"t Shr‘ow . “ct‘:’““‘ btl‘?" .
. appea so strongly to the public, in
A Good Soldier Beaten. both cr:'nxtinpnts. for over two centurics,
“1 liked. when playing. to remember|Is it not a test of Katherine's being a
General Sherman’s expression one even- | really womanly woman that her own
ing after secing her, that Katherine al-| sex have enjoyed and understood her
ways reminded him ‘of a soldier who | best? It is well known in literature that
had victori¢s all along the line, unul| the mare a heroine is made to suffer the
she had, at last, met her master.” NoO|greater is her triumph with her public,
one knew this better than she did. Sheir a5 Katherine does, she passes through
braced herself for her last grand fight, | 4re and comes out pure gold.
it with vigor. Being de-| “por this opportunity in my life I am
feated, llke a true soldier, her submis- | jnqanted to the late Augustin Daly,
sion was absolute, and she acknowl-| great managerial instinct, and

whose
edged l.wx' congueror as frankly as she \ insight into the creative power of those
had defied him. :

Thi id s Ao “a‘!who came under his direction, are well
“This side o er cnarac as . o 3 o8 .
ot R ot - Augusungk‘“:“n' Nothing nrevented him from
Daly’s version of ‘The Taming of the | dvancing friend and foe, In the path
Shrt)'v;" I.n his beautiful ‘p ‘lucq\nn he | N® considered thema most fitted for, his
treated the play as Shakespeare intend- l scle chbject being to secure the mest per-
: fect dragatic result in his power. and

~lassics . .
Seine” beginaing . with e Todustion | (0 ive pleasure and enlighlenment (0
which had never before been given in his vast pubc.
America. He believed in Katherine's
high qualities, and argued that Bian:a
wasg the real ‘Shrew.’ Seemingly so gep-

One who never turned his back,

But marched breastforward;
Never doubted cioud: would Sreak:
Never dreamed, though right were worsted,

tie and obedient, almost immediately Wrong would triumpa;

after marriage she (Bianca) showed her | Held we fall to rise, are bafiled to fight better,
true character, arguing and disputing Sleep 20 wake.

with her husband, and bringing unhap- g

piness into her wedded life. | Concert at Chase =

Great Temper and Great Submission. :
“It has been thought that Katherine's ! Symp_hony to Play Tonight at Popular
submission was too abject., but I hawv- Prices.
looked upon it that she has proportioned Tonight at §:15, Chase's Theater wiil
her penance to her offenses: and that, | view the irauguration of a series uf
baving been :nore outrageous in 'emp"'!Sunday evening concerts, by the Wash-
than mortal woman was ever known m'ingtnn Symphony Orchestra under Mr
be, she adopted more humility than De Kf)\'e;x This organization has mada
woman need ever show. such a name for itself that everyone is

“The character reveals, in fact, depths desirous of hearing it play. A program
and heights that confound and disquiet| . popular and brilllant music will be

1 f » 1 ] = ¥

us. We reco‘nilz: l." ft Bnmv;th‘mghmm_r_ | rendered, and all indications point to a
than Buman. '8 framed In heroic| ,..ord house tonight. The soloist will
mold, and belongs to a Titanic age.

be the well-known viollnist, Herman C
Rakemana. The program to be per-
formed by the Orchestra is as follows:

Katherine stands like the sublime con-
ceptton of an incarnate, immortal spirit
—a goddess-made woman who, in the m-l

! srture, “Orpheée aa infers™ -+ «. Offenibac
fancy of her new birth, rages with the | ooroore: ~Orphee aax Enfers Offenbach
wildness of the ‘empest that plays| Two movemse v+ es . . Mendelssohn
about her Olympian home, and (hon.} Mr. Rakemann.

(a) Serenata. «. . Moszkowsk
. Delibog
..Bra

Gounod

growing to the consciousness of earthly |
weakness, turns the whole dlvine force
within her to exemplifying the 1‘9"1"»'1"&,

tion of hu'an obedience and depend-|Violin Solos: ot
e eT t (a) Nocturne................. .- Orentzte
“Under Mr. Daly's masterly direction | . (?) Elefentanz sateresiesniins . :Popper
{ Mr. Rakemann

the creation of such a role as Katherine, Music, “Feramors™ (by

| B request)

and the development of her varying | T T R . .Rubinstein
moods, filled me with delight. After | 0ld Folks at Home, ring orchestra,

= : ar B T L e S et o e . Buach
playing it for thirteen years, during = " ou
which Mr. Daly watched and directed ':) ?‘rr::,':.""\';;r( e
almost every performance, it was aj oL SO e

great pride and happiness to me that|
never for a moment did he suggest any |
change. ’ |
The Role, Not the Actor.

“Playing Katherine brought me mu«-hf
satisfaction, but a very bad reputation |
for temper. 1 have often been umusedi
at seeing the effect that a first perform- |

The Proper Way to Kiss

| A Few Recipes From a Pastmaster if
the Art.

By FRANK DANIELS

ance of the ‘Shrew,’ in a strange pl‘““,’i- The ‘ul‘n\'ﬁx\ng is printed as it came &
produced on the employes of the stage. | mvr‘ﬂ !r-.s.m the author

They shunned me as something arluall_\-‘ (Editorial _:\n[f:.— There have b

to be feared. During the very long run"multlmd.-u T” stage kisses, rangn

I have often heard it safd that I hated | TO™ the Emma Abbott kiss te the
my Petruchio, and that our stage m,,“-”""’ Nethersole Carmen osculation

S But of all stage favorites ~rank 0
only reproduced our private intercourse. | stage favorites, Frank Daa

I looked upon this as the greatest rnm.],ip,lé. nv‘).d:‘ the record for r.u.. number of
e - | Biris he Las sed on the stage 10
pliment that could be pgid me. lan opera several a he was
- {8 ! g several yes s L .
“1 found Katheripe a very vxh.m:-tin;:‘..l”‘,‘l ug to ki th L
| ¢e 1PN KISS (he < o,
part to play. Her first entry demunds a | . at a time, In a Kkissing L
helght .of passion which in most ulhc‘rlhi_& current offering at the Colvmbia
plays would be the climax of an "V"‘“'lT“'f‘“l'r, “The Office Boy,” he has a
v
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